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Sunday 27 September Sunday Times
Culture Magazine: Double
page feature on Brendan
Mudowney’s Savage with
large colour photo.

October 2009 Totally Dublin
Interview with Brendan
Muldowney on his film
Savage.

October 2009 Totally Dublin
Overview of Niall Sweeney’s
Revolver, includes image.

Thursday 1 October The Evening Herald
Double page feature with
Mark Romanek on his music
videos and filmaking, includes
large colour photo. Also an
article on Hotel Darklight.

Friday 2 October The Irish Times
The Ticket: Overview of the
festival and events with
animation image in.

Friday 2 October Irish Independent
Preview of this years highlight
events with image.



Sunday 4 October

Monday 5 October

Wednesday 7 October

Thursday 8 October

Thursday 8 October

Friday 9 October

Saturday 10 October

Sunday Tribune

T2 Magazine “Book That
Changed My Life”. Derek
O’Connor on Ways Of Seeing
by John Berger.

RTE TV - ICE Program
Michael Connolly and Calvin
Rowe (aged 12) did segment
promoting Animatazz
Workshops.

RTE Radio One - Arena
Mark Romanek was
interviewed by Sean Rocks for
feature interview ahead of his
appearance at Darklight.

Metro

Outline of festival highlights
highlighting music and film
events with image.

Le Cool

Preview of festival and ten
year aniversary with Revolver
image.

The Irish Times

The Ticket. Full page feature
with Anna Troberg of Pirate
Party by Davin O’'Dwyer.

Le Cool

Overview of Mark Romanek’s
work and the festival’s
screening and Q&A at the
Lighthouse Cinema.



Sunday 11 October

Thursday 15 October

December 2009

Sunday Tribune

T2 Magazine, The Diary by
Ken Sweeny. Short brief on
types of events following the
launch.

Newstalk - Culture Shock
Fionn Davenport recorded
interview with Mark Romanek
at talk for broadcast on the
show.

ArtReview

Running visual art review of
Willie Doherty’s installation at
Darklight.



Film

SUNDAY TIMES
Culture Magazine
Sunday, September 27, 2009

aving lived in Dublin's city centre
for the past decade, Brendan Mul-
downey has learned how to distin-
guish the sporadic screams outside
his window. He knows the differ-
ence between the sound of drunken jest and
violent rage, and, on occasion, has looked
out to see someone running in terror from a
baying mob, or startling acts of brutality such
as a gang kicking a man to the ground. Even
as a teenager, he was sensitive to violence
portrayed in the media, violence that seemed
stitched into the fabric of Irish society.

He vividly recalls seeing photographs of
the British army corporals Derek Wood and
David Howes, who were dragged from their
car by an angry mob at Milltown cemetery in
Belfast in March, 1988, during the funeral of
Kevin Brady, who had been killed by loyalist
gunman Michael Stone. The two corporals
were beaten and shot, their bodies stripped
to their underwear, left on waste ground.

“It’s so brutal, primitive and savage,” says
Muldowney. “How are people pushed to
certain limits? When I saw the photographs
of those soldiers, what struck me were not

the bruised bodies, but the Y-fronts.
So personal a thing, so humiliating. I felt
heartbroken and sickened.”

Yet Muldowney was also fascinated.
During his youth he was transfixed by the
story of Bernard Goetz, a man who turned
vigilante on the New York subway in 1984,
shooting four men whom he claimed were
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about to rob him. At the time, recalls
Muldowney, there was much discussion
about how far one should go to protect
oneself. Is it right to meet violence with
violence? At what point does defence tumn
into abject rage? These were the thoughts
that guided Savage, the writer-director’s
debut feature, which is due to be shown at
the forthcoming Darklight film festival.

In the film, Paul (Darren Healy) is a press
photographer who is robbed of his mascu-
linity after a vicious assault in a Dublin alley.
Unable to readjust, and ridden with fear, he
metamorphoses from victim into aggressor.
Savage is the anti-Once, turning Dublin into
a Dantean hellhole reminiscent of the New
York of Martin Scorsese's Taxi Driver.
Muldowney captures this nightmarish vision
superbly, riffing on tricks by cinematic
masters — dramatic chapter shifts, as per
Stanley Kubrick’s adaptation of The Shining,
and the audio manipulation of Hitchcock —
to create a snowballing sense of dread.

Indeed, Muldowney excels in dark forces,
having made a number of short films over
the years concerning death, terror, and
revenge. In Savage, he explores the corrupt-
ing power of violence and salacious media
coverage of heinous acts, but he says he did
not set out to comment on post-Celtic tiger
Ireland, as John Boorman did (ineffectively)
in A Tiger's Tale, or to play on the idea of
retribution as a social and political strategy,
as in Neil Jordan's recent vigilante thriller

The Brave One. Indeed, despite the occa-
sional ruckus outside his window, he says
the film has litte to say about Dublin.

“All 1 did was add the sounds, the feelings
of town,” he says. “I feel very safe living in
the city centre. You don't have a problem
walking out the door, because you get used
to it I wasn't specifically trying to make a
comment about Dublin. I was focused on
trying to engineer something so that what-
ever this character goes through is simply his
reality. I was completely devoid of the bigger
picture: it was just about driving his story.”

In Sayage, Muldowney's agenda is to
assault the senses. “Rather than having a
plot or message, or any cerebral point to it,”
he says, “the most important thing was to
have a visceral impact so the audience would
feel something. | wanted it to have an impact
and I wanted it to be shocking. Part of the
whole purpose was to make violence as ugly
as it could possibly be.”

Yet the 40-year-old Muldowney is polite
and pensive in person. He was born in New-
castle, to Irish parents who returned here
when he was five. As a teenager, he devoted
himself to sports, representing Ireland as a
slalom canoeist. After school, he moved to
London to get into the film business, where-
upon he spent a year and a half dossing. He
returned in 1990 and joined a course at the
National Film School in Dun Laoghaire. His
first short, The Blind Lemmings Story (1994),
a surreal caper about two feuding families,

FERGAL PHILLIPS

showed elements of style that recurred in his
subsequent work: absurd scenarios and
characters pushed to unnerving extremes;
his ideas often so outlandish that, even when
played straight, the effect was over the top.

Despite his early promise, he found it dif-
ficult to kick-start his career — his 1998 fem-
inist parable, Retribution in the Year 2050,
proving somewhat clunky. Aware of his
shortcomings as a director, he returned to
DITin 1999, where he met Conor Barry, who
became his producer. Muldowney honed his
craft, moving from dialogue-heavy shorts,
such as The Message (2000), a pretentious
religious fable, to darkly moving affairs that
included Innocence, which won best Irish
short at the Galway film festival in 2002.

He also proved adept at working with
actors in a field where wooden performances
are common. Ailish Symons skilfully emoted



the perils of vanity in Beauty Queen (2003),
while Healy, a relative unknown, is remark-
able as a man on the edge of sanity in
Savage. By the time Muldowney made The
Ten Steps (2004), a straightforward yet
unsertling ghost story, he had gained his
own cinematic voice, for all the good that it
did him. Short films might impress festival
juries, but they tend not to pay the rent.

“I'm not happy about that, but 1 am
resigned 1o it,” he says. “What else can I do?
Making films is what I want to do. I get so
much joy out of it. 1 don't even think about
giving up because it's not an option.
I've done so much of this, I love it and want
it 10 continue. | want to make bigger and
better films.”

With Savage, Muldowney and Barry did
not make life easy for themselves. Although
the Irish Film Board helped out, the director

and producer were met with blank faces
from financiers and sales agents when they
pitched the screenplay in 2006.

“There was no appetite for it at all,” says
Muldowney. “They said, 'It's too dark. It’s not
an easy genre, or a comedy, and it doesn't
have a star attached’. You know, the best
piece of advice we got was, “You should just
make this yourselves”. So we did.”

Although their can-do attitude brought
the film to fruition, Muldowney and Barry
still face the challenge of getting it to audi-
ences. The director, however, remains com-
mitted to his craft, and is currently adapting
In Love with the Dead, a horror story by the
Japanese author Kei Oishi.

“We are making it like a dark Harold and
Maude crossed with a Hitchcock thriller,” he
says. “It’s even darker than Savage — darker
on the surface, only it has so much more
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heart. The atmosphere and mood are about
life and beauty. Yes, it’s a hard sell.”

What is it about dark matters that
fascinate Muldowney? It's telling that, at one
point in Savage, a police officer asks the
protagonist where he lives; he gives
Muldowney's own address. In the director’s
mind, one of the most terrifying aspects of
violent imagery, whether on the streets or in
the media, is that it makes us aware of our
own moral fallibility. In other words, the
potential for rage is within us all
, “Maybe there are more insights into
human nature to be found within the
struggles with darkness,” says Muldowney.
“The more you delve into those moral
questions, the muddier it becomes.” @

Savage is screened on October 9 at Dublin's
Lighthouse as part of the Darklight festival
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Totally Dublin
October 2009

Must Be The Moon :: You’re probably
sick of Beatles reissues at this stage. Niall
Sweeney, half of graphic studio Pony
(we’re not sure which half), is offering
an altogether different kind of Revolver
at this year’s Darklight X festival.
Hammering two decades of experience
in the flowering cultures of clubbing and
digital media into a two hour extrava-
ganza (through the use of puppets and
suspended drag queens), Revolver’s
hyperactive press release promises “stories
of incident in confabulations of the high-
and low-brow past/present/future, some

transgression, Sean-nos and a few grams
of synaesthesia.” Just our bag.
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THE EVENING HERALD
Thursday, October 1, 2009

HOT OFF THE PRESSES |

TALES FROM THE

! 8 HQ Dublin’s Bible 1 October 2009 Hévald







